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CLUB 47 CONTINUES - Tom
Rush's annual holiday celebra-
tlowm, featurtng Tom and Severly
Rush. Bonnie Raift, Maria Mul.
daur, Frifz Richmond and the
Jug Band, Dowld Buskin amd
Rohin Bafteou, Bl Morrissery,
Christine Lavin ard goests. AL
Symphany Hall through Sunday
night, Ineluding a children's
malinee Surndaey.

By Susan Wilson
Speclal to the Globe

In the last decade, Boston fans
have been graced with two
heartwarming public rituals to

add to thelr pri-
MusIic vate festivities

REVIEW of ringing out
Ny the ald and ring-
ing in the new, One, of course, s
the daykmg, cilywide celebration
of Filrsl nghl ez, 31, The alher,
one could easily a s |m folk vet-
eran and entrepreneur Tom
Rush's annual Symphony Hall ex
'Inwugi‘:u:lm. which has grosm into
a popular threc-nlghi muslcal
event with a apectal kids' concert
added Sunday afternoon. Tiekets
are atill avaitable for all remalning
shows Lthis weekend

This year's Installment ol
“holiday Rush™ — dubbexd “Club
47 {I}ni.IH'I:II'.E._” as o tribole 1o Har-
ward Square’s lamed (ol meces of
the "60s - began last night with »
packed hall and a sturdy lineup of
acoustic-music talent, As was The
tradiilon &t the old Claby &7 — amd
as has already become Tradition in
Huskh's ambitious shows — Jegend
ary Tolk figures were mixed with
newer, less amiliar faces o the
memslie moesie revival

Bommnie Baill, Tam Bush al F-:ﬂ'rtp'hnn:,r Hall last night.,

The considerable
talents of Rush, Marla Muldaor
and the inimitable Bonnle Ralti
buoyed the evening’s second seg
meni Into the jubilant holiday
pvenl for which Hush i2 Knowin,

‘Weweomers” Christine Lavin
and Bill Morrissey were given the
fask ol warming up the caparcity
crowd, Baoth put In siellar seis,
mixing Iyrical orlginal unes with
aileat hamor and endearing in

sl phis

GLOBE STAFF BHOTOS BY KEITH JENKIKRS

Fush enlered allér interoiia
sjion, ever engaging with Tle
smaol h-as-silk renderings of new
and old standards. A pert and
finely tuned Muldaur folloasd,
Bringing out the best of Righ-
miond s Jug Band, SU1L the show
stopper was the Mew Wave-nllieed
and wonderfelly wired Faftd, wi
brandished her electric amd AciE
tic puitars, ripping throagh bad
tads and hlues alike with the case
of the supersiar Bosion has a0

ways known faer G Do
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Like folk,
Tom
Rush
rises
again

By Scoil Alarik
GLOBE CORRESPONDERNT

Twm Rush's name is meely tram-
pefied among the folk music gants of
the last kalf-century, et it can be ar-
pued that the Mew Hampshire native
has | been he most consistenily
influential singer sangwriler o
emerge from i “ols folk revival.

Again amd agaen, the folk sanger,
bluesman, end songaTiler reinvented
hids carser, aleays ahead of the com-
mercial carve He played & seminal
role in the urban hlues revival of the
carly “60s and the folk-rock boom of
the ud' 60s. Kalling Stone credited
hiz 1968 Elektra albiem, “The Cincle
Game,"” which introduced the songs of
Jans Mitchell, James Tavior, and
Jackson Browne, with ushering in the
e ] nfﬂium.ﬂu'-mm:‘i.tq’

Columban-Legncy has released a
brilliung retrospective of Fush®s 37-
year caresr callsd “Mo Begrets: The
Very Best of Too Bush ™ More
impressivie even than the number of
iafloentisl songs it includes js the
splendid consigency of his style. In
celebration of the album's release,
Rush will perform tonight at
Harvard's Sanders Thestre in
Cl.nﬂ;l,ri,d.p;

As he roamed from fenn o lorm,
Buosh pever |ﬂ.1h¢lnpp|.u.p of the
day subsmerps bis own sound His se-

ductively lionest bantone remuined lkba
same whether be was vailing old bloes
tunes, barking ot folk-rock, laying the
groundweork for the 708 Goumny-rock
craze (“Ladies Love Ouwilaws™ was
written for bins, mot Waylan Jemnings),
delivering starkly commanding covers
al Mrichell's *“Urge for Gom” ™ and
Browne's “lamaica, Say You Will," or
his own losely clasac, “Mo Rogrels

“My mpprosch 1z always to feel
like I'm the servant of the song” Rush
said, “Some singers, | feel, pul the song
on like a swit of clothes, and for me,
it's more the other way around You
Juest want fo be the window people see
the sang through, ™

He cut his testh in the wery
traditional Camhndge folk scene that
revolved around the fahled Club 47 in
the earfy “60z His eardy reconds wers
mnastly lean folk blues sprnkled with a
drodl, winking wit that suggested he
took the songs very seriously, humself
nat at all

“1 wes always exquisitely aware of
the irony of Harvand mdengaduates
sipging sbowl how hard & s picking
cofton and working m the mines,” he
said. “Bai [ think we were all very
sitcerely emmaptured by thess songs,
begause they were so real and ity
and homest. It was nod o4ir expenences,
though, so something closes o our oam
lives hnd & lof of resonasce.”

Thet resoosnce wias coming fom
new filk writers like Bob Dylan amd
Phil Cche Whale Bush was beconsng a
star with lds blses and ongimel songs
whiffen 10 iadiional  dyles,  his
Mtempis 8 more conlemporary bhallads
were nol ancotraged: His first Clab 47
performuance of “MNo Regreis” was =o
badly recaived that for several years he
dhelved the song thai would bacome
his greatest hat. In 1967, Rush moowved
o Mew York, where his songwriting
was nurured i ways i1 was nob in
l.'_'u.mllridgl.-. As he heard pew
sumpamilers  Mitchell, Browns, and
Taylor, b Falt bie had struck a matber
lode.

“| ithink the sempsmiber stuff was n
lot muwe accessible to Johm ). Puhlic
than the coal-miser hallads” he esid
“S8o all of & sudden, there was the
pobential of selling albims beyond a
skl cotere of devoled stisdents of
traditional nuse,™

“The Circle Game" estabiished
e im the vanguard of the sompaiter

movemenl, both s wrier and :i.:ﬂlh'ptlh.
Fir vears, has carser flourished. Bat i
1975, Columshis, his label smce 15970,
declined to re- new s contract

He sauid, “My records were mak- ing
money for the lubed, but it's a tremdy
industry, amd they moved on o olher
things. They somshow decwded the
record-buying public was befween 18
mid 25 wo they let the haby hoom
oatgrow them, They didn't try fo kesp up
a5 thewr tastes avielvad, they just =t them
wilk away. "

Rush retired to his Mew Hampshire
farm, then decided to fight back. He
beyan promoting his own shows

“The <oncent industry, recarding
industry, radio industry all agreed that
folk had me commercial wiahility,” he
said. “1 puesg | just pot cunous about
where the audisnce bad pone. [t seamed
that just 10 mimutes ago, there was &
buge audicnce. They cowldn™t all have
ddid; it would have been in the papers.™

Bush becanme convinesd bis sudience
was shll asoumd, just not ipong the rock-
club set. The crowd for has  snmusl
Christmas show at the Para- dise was
declining, so he moved i@ o Symphony
Hall In 1980, he sold fewer tham 500
seafs al the Porsdise In 1981, be filled
2 500-seal Syvimphony Hall — &t twiee
the tekel price

Mews of his commescial Etriumph
gpread throagh the monbamd folk world,
ingpiring promoters be try largsr concerls
at moee comfogtable venues The folk
revrval of the “BOs was andirway,

Typrcally, Hush psed hds  ansual
Symphony Hall shows to miroducs mw
folk =lars blike MNanc Gnffth, Shawa
Colvin, and Bill Momissey, playing as
crucial & mole m lawnching the ‘Gla
songwriter revival ns he had 20 yearss
=arlier, He haz been —n con=tant demand
AE A pe;rl'l;lrrn.:f EVET SIS,

Asked pbowd his legendery artistc
penesosity, he shrogged off the praiss,
wuking it all soumd s sensible 2z @
farmier planting in spring if he thinks be
mighi be humgry m winlber.

"¥ou know, an artist needs a conbext
1o expst i, he said, "1t worked for
microbreweries;, the more there was a
microbrewery scene, the better they all
ded I1°s the same wilh musac. 've
always tried bo create an environaend
ihat 1 could be @ part of, mther than just
existing in my o'wn isolation.”
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After more than 30 years, it’s still a Rush

COURIER TIMES
roe v G ad K| n e we pa per 8. OO

Tom Bush is in a vary good
miood these days. “T've had
such a g:rn Fush said
while mﬁk his Mloose,
Wyoming, home “It's been a
very busy year, I1's been a very
rewarding year 1've been
WIILing some songs and doing a
t:;: of wuring T've mcil?'.'

un ol sell
doing the Club 47 1o
Club 47 tour fearured
Fush and a number of his folk
5 such as Richie Havens,
anis lan and Vance Gilbart on

By ED CONDRAM

tomight at the Panied Bride.
“T've heard 80 miany grear
pout thal place,” Rush sad,
can’t wail to it [f's going, to
be a %.reai af fun p{ad'mg
there. [ love Philadelphia and my
fans thal comes oul o ses e
there. The people there hove
always been s0 supportive.”
Expect Rush to play tracks
from his entire canom, ‘which
years

mare 2
gnlumhiaruaaw Records
recently released “The Very Best

af Tom Rush: ™o Regreis” a
CAPSEF  dpanniing  retroapective
The sofi-spoken somgsmuth s
anxious 1o perform much of the
tracks froun the disc. “1'm EE:,HE'
o do as much as | can” Hus
sajid ~1"m going 1o lave fun I'm
a.mn&m mis if up You'll hear
me Bo Duddiey next to Jom
Mitchell.”

If Busly is dod Delinchel
material, thal means he wall be
playing  songs  from s

&F‘D-tmchmah plbuein, 1068's
“The Circle e kl!;ﬁsl n:d“ﬁ:
record coniprissd [FACKS [pen f
a4 motka  of then  unkiown
songwriters — the aforementionsd
Matchall, James Taoylor and
Jackson Browne, | was desperate
for songs al the Gme and” |
couldn’t” find them wn the wusual
places,” Rush said “Then I found
the thres Js and they gave me an
album on o silver planer At this
time of year I'll do ‘Urge for
Going,” and maybe 'l Mo
Regrets,” which is a song | wrofe. 1
Lonve doan from that altwan
buet 1" Em coking forvard 1o
working out he mew songs.”

“In would be great lﬁ}ﬂav& the
OppoTERity b put something new
out,” R Epfd. =il L-E':“:n‘-
sooner than later You can bet on
that. Buwt right mow ["m focusimg
on this tour 1 have plenty of time
o concentrate on the next afbuem
Right now | just want to live for
- o

¥
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Music review

by Maritza Morgan

While reminiscing about the music of
the BEls ima FeRmDiipg pre-ambde to what
L larw. Toam Hush said &, . we were
serubbad college kids singing
.\,||| wak workin Eln the eoal mines’" And,
thot s what the Fridoy night, lnrgs #
phitheater audience seemad fo
the "Baki-basm” of the “40%, sinfing pro
bes: songs in the "60s and now polis
n
their own.

Hush put on a very, vory good showa.
He for a changs gave the audlencs eredit
for intelligence, his s 5 and jal
FALEIET | |-||'r|||_; to The ATl B8 onee-
liners cogent and funny.

He plzo had o wonderful almost sym-
phonke formal for hiz slow He bagpan
with only ane guitorist, o four star, mest
H LR f Al as the Program

abcian wild coame
tigpe 50 thot at
And wi= infu
the content and soune

e WLl efid

nttendonoe ms was
if the o R
In his songs, this gentls comedi
timied t Wi LA T
hidericlisd 11 ]
1 "Dirop Dowin,
] SO

maplehillinc@earthlink.net

i with

iz lives in New Hompshire "A bizarme
HOcE, WL De i ¥ months of winter
and Lhree of rough aledding.”

By the time the band hit "Merrimack
Loty 11 wad in full lorce on the &tnge
and quite megnificent. especially in

Gald On The River”” In this pisce, the
dricmmer and bhe sax plaver " did their
thing™ with technien] wizardry and lighi
ALETPOE, A gen the take-off on Tex Ritter
hod Hush in the role of & Hanchero who

whien he shoots, ha shoots o kill
I am the Bandit of Brazill™

Then came o take-off on the Space
;'-._l.|'|'||l af thi present :|.|:|- "Baam Me ':.-|:-\.
Seolty” become a space-Lypes aplritua
The closing selection, " Wasn't That A
:'|-1||_;||r_l\.' Pl 1 ] 'h-ll-"h-l.' .\.-.i ',|'.|I |:|-'|||.||'
fway” as the andience joined in Lhe
refrain. The epcore waz "On The Road
AR Tami Auih ERacda i Rage's

www.TomRush.com
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THE PLAIN DEALER

Veteran folkie
mesmerizes crowd

Ry MECHAEL SANGIACDMO

PLiiK OEALLE RIPAETER

There 5 something
abayt Tom Fuah.

How could this guy have heen
pecfarming for more than 35
vears and sull fook 35 years ald?
Did. he refease his first album in
1942 just after bicth? Does he
have some kind of Darian Gray
painting that ages instead of him?

There he waz standing an the
stage of the Happy Days Visitor
Caaler in Cuyahoga Valley Na-
tional Park Wednesday night
lenking and sounding the same as
he did 2 years aga.

His audience sure didn't splash
arcund in his fountain of youth
Thay wers on average the high
end of thirtysomething. Rush stiil
looks likse Tom Selleck and
sounds as good as ever. He could
at leagt have the consideration 1o
grow some gray hair like the rest
of us

I ke wasa't 50 darn entertain
ing, I could really hate this auy.

ut his show was an acoustic
masterpiece. It was & night of
perfect songs and stories, just the
right number of winks, grins and
sell-deprecating wit. It 15 rare (o
see & performer who has such o-
tal control of an aedignce, Whils
he was sLnginﬁ, there was not a
ward or & soun

Early in the show he sang “Cip
cle Game,” Joni Michell's poi-
gnant song about growing up and
Ernwmg ald, a sang that gor many
aby boomers cheough pubserry
back in 1968 when Rush recorded

strangs

e —

MUSIC REVIEW

e

Tam Bush

il. His version helped make the
hitherto unknown bload Cana-
dian a star. [t was ofd o warch
the audience nod reverentially,
even mouth the words, bt no ons
sang along. [t was as if (hey
feared theair vaice might shatter
the [ragile mood

Fusn gave o fony performance,
separated by a short break, with
old songs and a few mew anes
worthy af a8 place 1 his reper-
toire. Ha mayed a Nawlags ver-
sion af “MNo Regrees” followed by
the haunting instrumental,
“Rockport Sundey” that  trig-

erad a few lumps in the throar.

hat was nathing compared to hes
rendition nf "Child's Seng," hes
1968 story of a young man movin
our on his gwn. That brought
tears. Rush said now that he 15 the
father of & young man, he |denti
fies wirh the parents in the song,
itnd it still holds up.

[t was warth the price of admis:
st [0 fear the story aof the song
“Wasn't That & Mighty Storm?*"”
which told the tale of a Mood that
Eilled 12,000 peaple in Galveston,
Texas, in 1900. He said the sang
wasd discovared and resurrected
by fellow folkie Eric Voo Schmide
and that the original song was re-
corded in 1942 in prison by & man
named the Eev. Sinkiller Griffith
Mow that's a name that would
ook great on a marguee

Maple Hill Productions, Inc.

s,

EANES
SRS
1,

&




www.TomRush.com  maplehillinc@earthlink.net

Maple Hill Productions, Inc.

st

Entertainment News & Views

Souil Florida

Movember 26, 1999

Tom Rush,
The Very Best
of Tom Rush:
No Regrets

Toam Rush
Has Ever
gotien thie
acclaim of say,
Boh Drylan,
Joni  Mitchell,
of e othes setists of his BeEneration
Perhaps it was because he came ot of
Baoston, and ol Greenwich Village, as
ded most of his peers. Maybe 11 was
because he didn’t write the majocily of
fus own metenal and, as a result, didin't
harve the legacy of song fo pass on to
those wha followed in s wake Al
are logical and plausible explanations;
lwrwever, they don't erase the injustios
that's  come  with this  lack ol
recogmition

Mow, thanks to No Regrets, 8 superh
refrospective Thind spans fus career from
his earliest days to the present, Fush
may finally get that second look that's
every bit s due Begimning with 3
1962 alfering from hes Fom Rush ar the
Uhiparn album, the 17-1trck anthology
traces his origins as a budding folk
bliees troubadour eccupong much the
siume ferritory as the voung Bob Dylan
through his Aesting forays into rock ‘n’
roll and his eveniual emergence as an
influantial il rpretive SINgeT
lronscally, while Ruth was among ihe
firet anists to cover the early songs of
such fladgling singer somgwrilers o
Joni Mitchell pnd Jackson Browne, his
few onginad works are  equally
ranscandent I he hod pever written
anodher song, he'd have secured his
tmimartadty  through the otle track
glone, & definitive narsative aboul boas

by Lee Elmanereiar
Meexic Critic

and lament that's among the  maost
lapiantig, ad beart-wrenching songs
Ever wrrted

There are plenty of ofher songs thai
make this an sssential oollection’  bhis
impassioned performance on “Lost My
Drivin' Wheel,”™ the wistful high
country sound of “Mermmac County™
and a new masterpiece called “River
Song” th effectively recaptures that
pracefill majesty of old These are
songs sung from the heart, songs that
speak 1o the soul, Mo regrets, indoed.
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ARVARD MAG:

ZINK

AMAZING GRACE

Some members of Harpond Mapeziee's soafl remember
going, as much vounger editors, i the early Sixtes, to
Club 47 on Mount Auburn Streer, there to hear Joan Baez,
VR 'b.l:ll"l;_'\.l.'.' SRR -.‘|||||_|.|"'|!|_' |::I.Il.":h'-
delight to Tercentenary Theacre on Friday night to hear
Bace, and Tom Bush, and Bonnie Rait, and Livingsion

|'|||:_":I went with

If the Prince of Wales glamorized Harvard's
350ch birchday celebranion, and the Secretary of
State politicized it, the concert in the Yard on
Friday might humanized 1.

L T A LSy Thele P M LA

e rmeiment = plenniil thiraiighaiin the eelehrabion dasd mircly Ireell Absve SAn
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F i wiith Tom Hush by 87 mvokes o popiler Cambridge eoffes houss of ihe
Sistics and pecks Tereeniemary Theaine

Tavlor, and other folksingers attempt to recreate some of
the feeling of those early duys in the folk revival

“Welcome to Club 47 said Rush. "As vou can see, the
E1!;|-:_-\; hasml i.|I~I":_EL'L1 mch fromm the Sixies, We've added
a few more seats and the roof leaks a liwde”

In the finale, the musicians joined to belt out *“Wasn't
That a Mighty Storm.” The audience rose o its feer in
assent. For an encore, Joan Bacz led the congregation. still
standing, i the singing of “Amazing Crace” There wasnt
a drv eve in the house, If there was 3 dry eve in the house,
it should be taken o o doctor straightasay,
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Folk Icon Rush

Also Loves a
Joke, Rock and
Blues

Pop Music Review

he vouce his grown desper

He's abandoned MNew Eng-

Lland Bohemia for the wilds
of remote Wyoming, But singer-
songwriter Torn Bush remains
much as he wag in the folkie
*60s when he was an influgmntial
champion and imderpreter of the
work of such, contemporanes as
Joni  Mitchell amd Jackson
Browne,

Diresaed i oworn jeans and with
his “ghin sleeves rolled up, Rush
was a relpxed and friendly host
Satwrday @l McCabe's GCuitar
Shop, frequently causing phandst
Jog Mennonna to giggle behind
the keyboard The jokes betasen
songs  were  relentless, offen
poking fun gt Rush's new life in
the town of Moose.

“If we're not supposed to eat
amimals,” he said quoting a
neighborhood  buniper  shicker,
“how come they're made of
meat™"

Comedy aside, Rush serensded
his audience with a well-paced
sef, dabbling m rock “n” roll and
ncluding a2 country rendition of
“Drrop Down Mama™ by the late
Tenmessee bloes man Sleepy
John Estes.

“The River Sang” was a poign-
ant hew tune recorded for his
retrpspective album, “The YVery
Best of Tom Rush.” But his per-
formance of "o Regrets,” his
best-known song, included a new
instrumental passage thal sug-
gested Ruch still isn't findshed
with the old songs

—STEWVE
APPLEFORD
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THE &) SUN

Lawall, Mass

Capacity crowd at Market Mills

Singer Tom Rush
finds his niche

By EENNETH CHUTCHIAN
Sun Stafl

LOWELL—Ranging in age from area grade-schoolera to elderhy
Canants, ne enthuginatic audisnce numbering over 4000 gathered to
hair [elk singes Toen Rigeh pirlarm s fres concert at the Marke4 Mills
esiaftynrd laal Bight

Fliash played |0 sangs for s overdlow crowd, performing ke a
mas who s digeovanesd Bis nicks, He dees nol specizlize in any
misle ganra, nor Goes o tailer Bis music for oo partico lar audience.

Asa Harvard gradiale in 1984, he was introduced ot the Market
Ailla Flagn &k & man whe coukld heve chosen any one of 8 oumber of
CRFEFE,

U1 [Hew chat,™ he said balare hig First seng. “Could bave gones on Lo
SNy SlFaars Imac didn'e,”

S ol his aon s wars [ereverenl, auch as “Ladies Love Dutlaws, ™
Huaddy Hllu_r'l "Lave's Mada a Fool Cor of Mo el “Hind Kind
L.owing. ™

CHhers were done (2 earmest, e “Jazsman,”’ “Jonah.” “Lacs
Mice Hadle,  "Loulalans Eyes " asd “Rochport Sanday

Hia best moment camse during "Wesn't That & Mighty Storen,” &
song shont a flocd in Galveston, Texna, in che year 1900, 1t is 6 song
thet can only be done live by o érue performer

The blues

Rush s & soft spot for the bloes and be sings them well. ~*Drop
Dwrwn Mamw.” one of his Best sonpgs of the night, is sbouor &
wodnnnizer whose maie is telling him to shape up. Rush sings the
sufg with the proper gleamin his eye, one of o man who enjoys being
A b,

The Mth sanig. *Merrimack County,” is a whistful song about life
is the Cosgesdd, N H, region. His fana wail for this tune, and Rush
desaan L dinsppoial them, delivering il with a touch of reverence

Hush ean spin w tabs like an okl coantry geeier under any condi-
tliss—IA e wongs, & bhelwsdn sahgs oF 16 the company of well
wiinhirs B has Juat et

o ass ol imagery 8 ecanosieil bul os the mark, He sail he l=arn-
e “'Drop Down Mama ™ [fom e man pamsd Slespy Johs Estes, whao,
azcording to Rash, "was a greac sénper who coulda't stay awake very
boing s ol e talldng to himm amd he'd Lell asbeep eavery twoor thres
misnias, Al of his songs are cenl slarg, ™

Fush dropped ciaCal e misie ndasley 12 vesrssps, daringa time
whan a gond many activists snd artists who were caught up inn the
aniial changed of Che |60’ a0k e ol fram Cheer pastimes L9
raflict on chair lves,

"1 had It ap Lo e with Cha misbe higithess,” Ruakh anid in an inker-
wiaw alier the coneart. 1 flred my Eanager, my [Fends, avery by, [
was sick of it

The foll singer pawsed & few seconds for the right affect.

"That lested about nine montks, ™ be sadd ke & enan who keoes
when be's hooloed.

His performing now consists of nbout 40 debes per yoar, ks uEpr:I
‘.gﬁ?he 304 days apent on the rosd during the lete 1960°% and early
190 s,

Asbeed about his Ferm, he replisd, “Well, it's really 5 sink hole, One
day it will be working farm.™

In respomse Lo 8 suggestion that he may have loat some of his
1960"s fidea lism, he laughs.

['l.ru your pardan, sir,” Rush said jokingly. *You have imsalted
]

"' a Aiaiciaf,'” be said serioualy. I8 difficult o be o masician
in this day sed age Buniseas is strictly a means of survival”

Singar/songwriier Tom RBush oy his oudisncs has
diversifiad over the yeon, and his claim is supporisd
|.1'|r-::r||- of his Bigges supporian, IF-manth-old Aman-
da Pogueite of Lowell. Amanda, shown here enjoying
thiz Rush comoarr ar Markes Mills summear wage kil
night, prefars the up-beol pieces [Sun phoio by
Fichard Humi)
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THE MILWAUKEE JOURNAL

Founded in 1882

critique

By Kevin Lymch
of The Journal Saaif

Folk singer Tom Kush emerged from
the kills of MNew Hampshine 1o reclaim
his rightful avdience Friday nighe ai
the Bainkow Summer concert in Lik-
lein Hall of the Performing Arns
Cenler.

The music, like the man, was ofien
dreamy, bud with a mough grace and o
serse of balance and well-being,

Rush % dodng a lot Tor himse{ and
ofher acoustee folk musicians, He
produces and markels hs own albuems
on his Might Light labed and is trying
new SLratcgics oo reach bies natwral ou
dience, the members of the baby-boom
EEnerallon.

i was good o hear Kush, who @
traveding and performing selectively
these diys. He has a falrly generic folk
singer's voips —a tender, chear tenor—
bust b is excepiional in his abilicy o
captare both the romantic and fronle
terms of dife. Hetween songs, his
storyielling captured the charmoters
w s 1vpafy his region. He is a good tale
splainer,

The poétry of Rush's music is often
eolioguial ard withowl airs, suggesting
ondiiary coversation. His feel For the
nuance ¢l dialst is strong. Al the same
time, he admitted the incongruity of
his hackpround and s music: “Clean.
scrubbed college kids singing the
blues,”™ he summed up.

Rush’s versiom of Sleepy John Estes’
“Drop Down Mama" was nod an al-
tenp 1o copy Estes bur leaiured
Rush's own blues phrasing, droll and
emdalional,

Rush is a gentle prophet
of new folk-music wave

“Driving Wheel™ 12 typical of Rush's
awn music, telling how even a soung
man may sometimes leel withered by
life, Bur Ruch is not Umited 1o a sin-
gle elegaic mood, His pithy somgwrll-
ing skills were evident on “Ladies Lowve
Chatlaws,” which stars oul Folksy sen-
timenial (like babies love siray dogs™)
only to s2t you up for & recurn chorus
(“like babies like chain saws"),

Rush plse had the temerity w in-
troduce o song by Tex Ritter as “pw-
ful, but hope you enjoy it," He did the

1

song as a parody and had the audience
mimicking the whiplike sound effscts
of a song created for o low-budger
Hollywaood western

Bush knows how to creade a whole-
oancert experience, baloncing the wist-
lalness of *The Dreamer™ with the
hard:hitten reality of the blues Bt
mnstly he wants o make folks el all
right even as they consider the prob-
lems of living,

Ihe concerl was sponsored by The
Milwankse Journal.
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Che

By STEPHEN HOLDEN

'|n|1| Kush calls this cvening's Lar
negie Hall event & “Club 47 conceit” in
remembrnee of the Cambridge cotfes
house that gave him his start when he
wile at Harvard, “[t was a place where
vl could bear oeaoy different voices -
both old masters and new, Mr, Kozh
recalled recently. “Joan Baez, Bob
Uvlan, Judy Collins and Richwe Havens
all played there before they became
frmionas.

Toeday, Mr. Rush, who is 45, lives a
“eentlensn Girmer existence wath oz
wifie, Beverly {one of the performers in
the show ], and 1wo claldren on o GO
acre farm in MNew Hampshire, o the
s, the smeer, who hal a long and
respected recordimg career on fwo major
labels, made hi= repotatin a8 & soft-
spoken, powerhul nterpreter of Lracde-
tional songs and itter of
emergmy falent, who recorded very
early work by Joai Mitchell. James ;
lor and Jacksan Browne, Aller s mma o
label carcer ended in the mid
Firs, Mr. Rush began making his own
records 1m a studio on his Barm and sel
abour marketing them 1o a babv-boom
awiience by mking out ads m pubbica-
taens like The New Yorker

“Becordmg for a mager label, 1 would
rake 0 rovalty af 20 to 30 cents per
albom,” Mr Kush “melling by darect
mail. with an $8.495 list price, there = a
&6 profit margin, The good news s that
widl can earn enough money that way to
make anather record, and that's the
object of the game”

Fuimir wears aen Me Bush foundesd
blaple Hill, a combimed management
campany. booking agency and record
label dedieated to what he called “recon-
necting a cerain kind of music with it=
awdience” Among other projects, the
compuny handles the mimagement
tww acts that will be appearing this
evening — the folk pop dee Buskin &
Batteau and the comic sing
er-songwriter Chretine Lavin,

At the three-hour show, Mr. Kosh will
perform a 40- o S-mdoute set o thi
firet half, followed by guest artisis, each
performing for around 20 minuetes. In
addition to Buskin & Hatteau and Miss

gleo a5 & &

Folk:

Tom Rush fonight al Carnegie Hull

Lavin, they wclude Nanci Griffith, an
-e"vu._n_"lhlm.a.l.'. gifted coumtre-folk singer
and sopgwriter from Austing, Texas, and
Bill Morrissey, a New Hampshire man
whise autobiographical songs about
Miw England working-class hfe ewe a
reat deal towriters like John Steinbeck
and Jack Kerouac. The second half of

thie evening = the “party” half = will fea

ture @ jug bamsd made up of Richard
Lreene, Bill Keitth, Mama Muldauar,
Geoff Moldaoe, Fritz Richmond and
Iohn Sebastian,

— — o

anton All-Stars

M. Rush entertanss no ilusions that a
massive Tolk revival s immiment, 1
wiold like to see it spread slowly and
stahly, mather than have a fad situation,

=g fads are by definition transi
tary,’ Mr, Rush reflected. "“With my
label, [ would be delighted to have 10
albuims thal -e'.l-.'l'. gold TN copies a
vear forever”

J||I1I:|.| s comeert 15 at & M., and
tickets are available at the Camegie Hall
bt affbee and throueh Carnegio Charme
{34 7-T R,

ew Jork Eimes

ey

Phoin Mlaomesn 1.
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THE PERFORMING SONGWRITER

DECEMBER 18249

Tom Rush

*For mearly four decades, singer songwrnler Tom Rush has besn
delighting fans worddwide not only with his own songwriting
siyle, hut also with an uncanmy knsck for findmy wonderful
maderial from other ariigs and Biﬁuglfmehmlniqm
emobionally charged interpretstions through his distinetive gusiar
siyle il.iﬁ!ﬂ}' tradded sense of himor and warm, mﬁ
vawce. He cut his testh m the eady "6 as part of Cambridge,
Mazsachizsstis" thriving folk music scene, soakimg up the sylings
of lopendary folk mnd Delta blises masters such as Fric won
Schmmidt, Bukkn White, and Leroy Carr. He honed his craft and
within po fime was bolding down o weeldy spat ot Cambridgs's
Eamous Club 4T A record deal with Elekira socn followed | and
during the Iate 19605 Rush's recordings for the label would play
o major rode 0 intreducing material by Aadgling song writers
Jackson Dmewme (“These Days'™) Jond Muchell (“Lrge for
Going™), snd Jumes Tayvlar (“Someihing in the Way She
Mives™) to & newer, younger sudience that was eager for @ mare
roolsy  antidole to the overdoms p&}&ﬂlll that was so
characteristic of the penod.

“[From the early to late-1960s] | had bom recardmg maindy
traditional folk fumes, and 1 kind of flt [ had fished that hole
dry," Rush recalls “I'm sure | was wiong sbout that, bt that was
my perception at the moment. Anyway, [ was looking for hames
for 3 pew album and nol findng them in the places | usually
looked #And them slomg came Jond, Jackson, and lames with a
silver platter full of wonderfilly composed tunes that had this
familiar feed fo them. They had a very folky sengbility, beg they
were more liferary yrically, more sophisticated musicslly, and
vary compellng medodically, 1 po by the visceral respons= [ a
song makes me gigele or gives me goos=humps or makes me
ery, that's & good song ™

Riish is no slowch with the pen either. Over the past I8 years
he's written some Wruly nemarkable tunes, such a8 the Chuck
Berry inspired, mpid-fire vocsl shvied “On the Road Agan," the
mirospective “The Dreamer.” the classic, hitterowest “MNa
Bagreis,” and the pescefisl “River Song,” 8 newly recorded song
featured on Colimmbda Legacy’s The Very Best o Tom Busk: No
Regrods.

T write down idess on Liftle scraps of paper and put them in &
Foldes,” Rush says aboul hus songwriting process. “Mhost times
when | write, | sart with & scrap of an ides for a lyric — some

i Rick Patreverk

plirsse that is catchy -and a bask idea of what the song is about and what
e feed 15 A them | tart om the musk and then flesh out the wonds - my
feeling bedng tuat there are o lot of hit songs with dumb hyrics, bt there
ane no hil sooys with dumb music

“I find sompamiting is an incoemeninl process.” Rush contimues. ] 've
comir to necognize that | have to sit down st cight in the momng and
siare ot the guitsr entil noon. And if | do that every day, by the end of &
couple of weeks, I'll have some songs. If [ don't, 1 won't, Basically, I'll
work on a song for a while snd I'l] pet some meore idess and some things
will happen. The music will sart to gel and I'0 gt some more Iyrics.
Then [°ll sort of run ow of steam, s I'll pat it aside and [ work on
another song for & little while, And then tee next day 'l come back 1o
that firsd song and make a little more progress [on it} | find the eardy
minming - hefore I'm reslly awake - a3 4 pood creative bme toe write. The
right brain is working better than the left brain and idess tend to slip out.”

For those aspiring songwriters who are thinking of hitting the big
time, Rush's advice is pretty straightforwand. “Keep writing,” he mys.
“All vou need is a gaitar and a pencil and paper and vou can have a hell
af a lot of fun."

The Very Best off Torr Ruste:

NO REGRETS (COLUMBIALEGACY)
This 17-zomy amthology fumctions fot endy as an impressive
retrogpectivie of Tom Bush's colorful 3Syear career, but also as an
nuditory docomentary of American folk misic higory, from the
booming Cambridge folk club scane of the
ﬂ.l!l].' Immm-ﬂm of the mllermium,
Standout tracks inchude “hohile-Teas
L™ “WLlrpe far Going ™ “™o Hegres " and
the nevdly recorded “River Song. " which
Tisatieres guesd vocalids Shawn Colvin and
Miarc Cobm,
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PHILADELPHIA DAILY NEWS

Mecember 5, 1990

for Tom Rush, a change of Scene and No Regrets’

would becoms the three most - % v get the job done, to rebwld the
portant  erists of the pew folk pack to a few dozen, because (he local
movement - Joni  Michell,  James ranclers wera

By Jonschan T skiff
Blaity News Staff Weirer 8 or 50 later, when the muskc

imdustry  had  ownten  off itar

sinuumers 24 pedse and heir

locmser fans Blicfmm their mugic-buying,
me, Bush another batle

When the publicist told me ['d be
talkiing to Tore Ruth & hid sanis nehr

Jackson Hole, Wyo  could hardly or the movement He sef up hi lization "

. p his own civilization. :
believe my ears Rush, Emu!'m: label and managemen:  company A couple of decades his jumor,
I‘:-I : 15 the the %plc Hilly to Elr:uu'u artizis  like Askins recently re-introduced Rush o
e ﬂ,ﬁ'-‘”ﬁ, md,ﬂ'"w‘ stine Lavin aid Bill Momissey and the jovs of wod. They a
ﬁmnh;nr.r. Qe irst (od many) Patty Larkin a boost, "to treat themn the five-month baby wirl, Siena, named

that hearty breed 1o erase the lines way | have Lked to have been | after the town i Ialy where the couple
between “ﬂmmﬂm and | reated * And he stared up a concert | h poned.
] reltaed, blues 4nd couary, folk, | es seder fhe wame CCb 47 | lvedecidediolavemyown o

v ' preseat intr the likes grandehi " W

rock and pap of Nanci Griffith, Allison Krauss and ]

Underscoring, the pomni s s
vared new Career-spmning =t "The
Very Best of Tom Rush - MNo
regrets,” just oul oo Columbia |

ile defiitely an owtdoorsy type

Shawn Colvin and broeght owt  the
boomers in droves. ] knew they hada't
all died" Rush sakd I would hove
bzen in ep&um"

A BEMics his sold oui shows ai
Boston's Symiphony Hall was such an

and 3 sometine dabbler af farmung ), ;
L opear that the who pul on the
is hardly the son you'd expect l&;ﬁ Jazz meﬁﬁ:ﬁm [0 Fevive

B

1o see hﬂmﬁm_‘”"'ﬁ the ski | yhe Newport Folk Festival as well
DOond . St KMphmiliucisn. e "My argument with the record-
}H,ﬁn';h‘,‘nl hnlfd h%gunw :nlmh:: co : ¥ %-5 was always Hnt folk
ackson hiing, spod | btw_w:m:rumqb- should not weated like a flaver-of-
o holes I*: The f

rchmsre  lsoude i T, blues, with a steady-siate noe
or the Panted Bride Ar Cenler here ith 1 '
in Philly, where the artist will pay a | oo 0 listary that goes back thousands
rare visit Sunday, Eventually, the notion sank in, With
0 SAMes] SINUAINers

twition to pay. IF's hard to figure oul bew
that lappens. Just @ muinote ago [ was
2% Mow ['m 587

Rush's caresr began an the canipus
af Harvird - where he mainiculsied
and hogled a hootenannv-stvle folk

www.TomRush.com

Maple Hill Productions, Inc.

&

rﬂ gnother surge
ed by the likes of Suzanne Vegn, Tracy
Chapman and Melissa Bthendge, the

radio show, Thal was a siepping s
OEEC EONEwTiler movenwnt was back
ﬂ” mcm“h"“’#ﬂl“l;‘d 'I;"“’“ on an even keel in the late 1980s S0
o eehouses. whers iky OU8 | when the lvew Hampshire headquarters
ukired "““';""mf““ ucd!--e!-npaﬂ m"{é of Rush's music business burned in
&’:“‘""”3]-‘" n?lnll mﬁﬁlld 1990, he decided il wasn't necassary 1o
w‘“ﬂ“ﬁ ﬁ"'ﬁ‘tﬁ. B, E:F: ﬁ rebuild “The scene was sustaining
A s, rounc Ko 1y stself’ prenty welt, and still is," said the
u ke v ks inel lodsa gigs proud papa
ﬂﬂmi han Point and nd Fret Ban that sill deesn't explain how he
Hﬁmhﬂ ‘h’: ﬁ]’ﬂ [ Pjﬂ!f'ﬁd Fm 3$|h|“|.= way 10 b}ﬁwﬂ&' 1ﬂ3
o : ﬂilmdnwnﬂn og cabin in the muddle of the Gran

street from the Fred, a real dunp
wisere my conltractad Croom  amd
board'  turmed mml;ﬂ B a chuss
loungs &1 up on stage. Then, in
the ouddie of the night, the owner

canie into the roons, shooiing
8 8 ial is was my glorous
imiroduction o suow business.

Rush's 1968 *Carcle Game® album
15 widely considersd the touchstone
of the WTIlEr mdnement,
and stull cied on many a “desen
island” top-1en list. In one fell swoop,
this sel mntroduced the {and
junpsiaried the carsers) whal

Tetons. with a berd of snow=covered bi-
son §trodling acroks the front lawn the
olher monung a5 we spoke, and a

haby's ':I:Elu gurgling in  the
bﬁ:;.‘gamn

Twas not nature that fook him there
Twas a naiwre-loving womkn, Renee
Askins. A wildlife biologist-lured-
activigl, Askuis met Bush while she
wag al Yale doang some "belated”

@dudle studies, he says, and then
wred lim oul ters 1o | .:J:}mhurl::aune
reiniroducing wolves o ellowstone

"The ves had been gone 60
years," he explained "Fense thought
she'd be there for a year, but it took her
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THE SMITHSONIAN

Vol. 15, No. 6, February 1987

ASSOCIATE

Resident Associate Program

Smithsonian Institution, Washington, D.C. 20560

Rare Musical Riches

from the Age of Louis XIV

Smithsonian Chamber Players
Graced by the intimate surroundings &
supert acoustcs of the Natonal Musaum
of American Historys Hadl of Musical In-
snements. the internationa®y acclaimed
Smithsonian Chamber Players presant
two programs eprldomizing the mussical
glarias of the glittaring mign of Frances
“Bun King,” the lsgendary Louis XIW
Artistic Directors James Weaver end
Henneth Slowik e assemibled a sellar
ansembke of imermatonsé aniste—all mec-
oanized specialisis in the axiraondinan
mecreation of music as it was heard in its
original perodmances—Ior two perar-
mances of Frangois Coupenn's sleganty
siyled pveces o occasion. Concers fopaus
and Las Gours-radins
Tha concerts am cosponsomred by the
Mational hMusaum of American Histary, the
Friends of Music at the Smithsonian, and
the Feaident Assciaba Program
{Coshe: 029-501-31) Fil, Feb. 27, 8 pum
| Codez 539-50n-0F) Sat., Feb. 28, S pm
Hall of Musical insiruments
American Hetary Bulding
Mamber=—310x Nonmembers—313;
Full-time siidents willh 10555

Washington Dixieland
All-Stars

Champagne Brunch Concert
Thie exuberant, milicking sownds of Van
Pamry and the Washingion Dixetand AB-
Stars anliven & winter Sundsy morming in
a concert of music tracing the histony of
farE from New Orieans 10 New York

Van Porry, loader and bassist for the
‘Washington Dixieland Al-Stam. has per
formed with such celebralsd anisls as
Billie Holiday, Exha| Waters. and Helen
¥ Conmall,

Parficipants enjoy a light brunch of past

riea, cotfes, and libatons—nciuding
champagne-—asther befame or affer the
concart in the elegant eception suita of
ihe Mational Museum of Amemcan Hisiory,

Club 477 at the
Smithsonian

P~

Paip Kemady T Aysh

It started out 85 a progressve (aze elub,
but 47 ML Auburm Siresl ;m Harsnd
Squame, the ariginal Ciub 47, so0n evalwed
imio @ meacca of folk music in the 1980s
One daniren of Cles 47, a Hanand student
name Toem Rush, was inspired to
change his majar from biology 1o ballads,
mmmually bacoming one of the mosi in-
Huenbal tigues in the folk meso of that
exchilarating era

Today Torm Aush iz ecmeating flks
golden age at Ciub 27 in placeas such as
Carmegie Hall, showeasing egendary folk
ligures and Meir 19805 proteges in a gar-
zling acoustic renaissancs.

In this Club 47 mesling, quitar stylist
Pete Kennedy compieies the bill, and
Dick Carrl, producer and hast of the popu-
lar Washington radio pragram. “Music
Americana.” joins Tom and Pete for livaly
discussions of their music snd iolks grand
tradition,

[Cola: M}]‘-‘Ed , el 25, 730 pom.
Bairnd Audieium

Matural History Bulding

Members—3§10; Nonmembars—3%15

Cilufy 47 10 & mgisivey rademank 80 Senyoe o
o Mapks HAT Prosluenons, bag.

Emerson String Quartet
Faurth Concert bn Complele
Basthoven Quartet Cycle

Avallable Gekets are sobd on @ first-
come, first-soreed basis &l the door on
tha evening of he perlormanca,

Internationedly ecclaimed for the viruoais
and dynamism of its parformancss, the
Emerson String Quartet continuas its rra-
warsal of the complote Basthoven ouar
fats with periormances of the E-flar Major
Cumrter, Op. 74, “The Marp.” tha “Sano-
50" Cuarfed, Do, 85 in F minor, and the
Duartet in E-figt Majer, On, 127

Sal., Feb. 21, 7 pm

Baird Audionem

Nitural Hstony Building

Mamiers—E14; Nanmembars—316

Great Dramatic Works on
Film

On the screan, comedy and Iragedy alike
lake On Nes meaneng a8 filmmakes ines
et mastérpieces originally writtan far
the staga, This film senes faatures aul-
standing canematic wersions of four works
by major playwrights. Jack Jargens, au-
thor of Shakespeare an Fivm, inrocucas
aach sensning and provides pragram

L i

= March 2 Major Barhara (1941, bw, 115
rmin.| Diectad by Gabriel Pascal Starring
Wandy Hiller and Fex Harmson

« March & The lmportance of Being Eav-
nest (1952, colar, 85 min 1 Dimected by &n
thony Asgueth. Starring Mschael Red-
grane and Joan Gresrmsood.

* March 16 Three Siaders (1974 color 168
min.} Dinzcted by Laumnce Clivies Star-
nng Olivies Alan Bales, and Joan Plow-
nght.

= March 23 The Camdaker (1963, bw, 105
min.j Direcied by Clive Donnex Starnng
Robart Shaw, Donald Flessance, and Alan
Bateas.

|Code: 438-1065) Man,, March 2, 4, 16, 23
T pm.

Audimsium

Hirshiharm Musewm and Sculpture Garden
Members—S18; Monmembers—324
Individual Seresnings:

{Code: 430-105-01) Man_, March 2, Tpm
(Codez 438-185-82) Man_, March 9, 7 u M
{Code: 430-105-03) Man., March 18, 7
{Code: 430-108-04) Mon., March 23, 7 |]_m
Members—355; Nonmembers-—=56. 50

Feeg are nonrefundahie



The Washington o

A I'he hennedy Center Concert Hall was packed
PE RFORMING R’I‘S and the stage crowded with musicians and friends

Saturday night as Tom Bush celehrated his 25¢h
CLUB 47 Tom Rush & Friends anniversary in folk mesic.

CUver the course of three hours and dozens of
songs, Hush and his fellow performers not only
celebraped the past and the traditions that link
ane gencration of folk musicians to the nexe, bl
they also made the future for acoustie music look
bright indeed.

The ataging was a8 coxy & could reasonably be expeched

i the Cocert Hall, Tables were st tp betind the mos
ciang 20 that members of the Washington folk Sty
including scagwriters Bill anel Taffy Danoff and singer
[onathan Edwards, could be semted close b, #me mch of
Ll ms an mmtimate spell as well, begmning with

M Lrlisth’s tenclerly evacatve songs about growing up
in Ehie Sonlh

Lamthith was wllowed by several other young and promis-
ing smgwniters Bobert Earl Keen Jr, Bill Momissey, and
Huskin & Hattean. Keen was the evening's revelation. In
introducing him, Griffith likened him o such gifted song-
wribers as Twnes Van Zandt and Guy Clarks lver lofty eom-
parzon nevertheless scemed right on tacget by the mne
Foeen completed his wry, whimsical amd all-toc-bmef per-

maplehillinc@earthlink.net

formanoe
Time dide't allow Fush and his well-kown gussts Peler
Bewran, Mark {¥Connor and Ememvl

froen Exniliar material. Fowan was i sspecially good saice,
A s vissally demandmg Tene-Plene e pertoire wils greathy
ethances] by OConnor's sensitive and imagpnative Godiing
sversion of [esse Wimnches

ter s “somghiord” and fdled out beer ==t with other worthy bal

Hamsopened with a gorges

www.TomRush.com

lidds by an Zandt, Paual Simon, and John Lennon ard Paul
vl =, rach seemingly written for her breathalking

TN

Staggered throoghout the show, Rush= performances

- - & } B f hic i ]
neatly caombined the best of his recordings. Canfesssanal

lim Rush

tallads such as “Mo Regrets™ and *Urme for Going”™ contras-
wed sharply with the sacc-powered "Lost My D’ W1

and the surging vocal chomises that made *Galveston Flood!

the evenings first enceee, @0 compsalling,

— Mike Joyee
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